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Holiday Greetings

Wishing our friends and supporters a joy-
ous Holiday Season filled with Peace, Love,
and Prosperity. Best wishes for a Joyful New
Year!

It is only through your generosity that we
were able to accomplish our 2013 program-
ming. Thank you! We hope that you will con-
tinue to support us so that we may continue to
develop our education and outreach programs

in 2014.

Never Forget!
Holodomor 1932-33

Bohdan Pevny. Zemlia (Zhe Larth). 1962. Oil on canvas.

Boran Ilesunii. Jenzn. 1962. Onisi, nonorno.

3uma 2013-2014

Becenux Cear

Baskaemo Hammm npuxmnsHuKam Ta
APY3M PafiCHUX CBSAT, HATIOBHEHUX MUPOM,
1060810, 106poGyTOM, Ta macausoro Hosoro
poxy!

Tinbky saBasky Bawiii weapiit Jonomosl
MU 3MOIVIM BUKOHATH Haury po6oty y 2013-my
poul. daxyemo Bam! Haniemocs, 1o Bu npono-
B)KyBAaTHUMeTe MIATPUMYBATH HAC Y PO3BUBAHHI
HaIMX OCBITHIX Ta iHdOpManifHUX Tporpam y

nactynsomy 2014 pouy.

Hikonu He 3abyBaiimo!
lfonopgomop 1932-33p




This year marks the 80th anniversary of one
Holodomor of the most tragic events of the calamitous 20th
1 9 3 3 / 2 01 3 century: the artificial genocidal famine that re-
sulted in the death of millions of ethnic Ukrai-
nians in Ukraine and the northern Caucusus re-
gion of Kuban’.

We remember the memory of these innocent
victims with a selection of works in the perma-
nent collection of the Patriarch Mstyslav Muse-
um that express the human disaster of the Ho-
lodomor.

ron OAOMop . Llroro POKy mpunazae 80-ta pi‘{HI/II'_(H ox-
HieT 8 HadTpariuHimmx noaii 20-ro cromrrs:

1 9 3 3/ 2 01 3 P wty4Ho-cTBopenoro losogomopy, sikuii npussis
1o 6araToMUIBHOHHMX JIIOACBKUX BTPAT B YKpaiHl
ta Ky6Gami.

Mu BlIaHOBY€MO Iam’sITh HEBUHHUX YKEPTB
umu tBopamu 3 douais Mysero im. [Tarpiapxa

Mcrucnasa.
Yevgenia Turkalo-Rozhyn. Bezdomni 1952-1955 (The Homeleas 1952-

1955). Print.

Esrenis Typunn-Posrin. besdomni 1952-1955. [Ipyx.

A rare contemporary account of the Holodomor

www.UkrHEC.org/blog/holodomor-Lletters
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Letter to Oleksii Balabas from an unknown female relative in Krasnodar, Kuban’. July 29th, 1933. Oleksii Balabas
Papers, box 1, folder 9. The underlined sentence reads: “It has been exactly two years since we have seen anything
made out of dough.”

JIucr no Onexcis Banabaca sin nesizomoi popnuku 8 m. Kpacronapi (Ky6ans). 29 nunns, 1933 p. Apxisnuit o
Onnexcis Bana6aca, kopobka 1, nanxa 9. ¥ ninxpecienux psaxax nanmcano: ,Msl yse poBHo 1Ba roga He Buem y
cubs wro HnGyab us recra.”

The Ukrainian graphic artist Mykola Bondarenko loved to listen to rem-
iniscences about village life as a youth, and he wanted to tell the story of the
Holodomor in his own personal way. Survivors had told him about the un-

believable “menu” that provided their meager nourishment, and he decided
that instead of portraying the emaciated peasants, he would depict the “food”
which they were forced to eat in order to survive.

Bondarenko created a cycle of 80 linocuts, entitled Ukraine 1955: A Cook- Mykola Bondarenko. Kukurudza-kachany (Corn cobs), from the cycle

. . . Ukraine 1955: A Cookbook. 1993. Linocut.
book, which depicts the weeds and other plants consumed by the starving peo- e 7500 Coothao nocut

Muxona Bonnapenxo. Kyxypydsa-kauanu, 3 cepii Vipaina 1955: Kyninapna

. “« s » . .
ple, along with the “recipe” for preparing this ersatz food. Konune. 1993, Tioopmes

You can view more linocuts from this cycle online:

www. UkrHEC.org/exhibits/online/ukraine-1933-cookbook




Mychailo Dmytrenko. Mozhna zbozhevolity (Insanity). 1953. Charcoal on paper.

Muxaiino Jmurperko. Mowcna stoncesorimu. 1953, Yroms 1a nanepi.

Mychailo Dmytrenko. /955. 1963. Oil on canvas. Victor Cymbal. 7935, 1953. Charcoal and pencil on brown paper.

Muxaitno Jimurpenko. 7955, 1963. Onis, nosorso. Bixrop Llumba. 7955. 1953. Yroas, osiseis na Gpysarsomy manepi.




Museum
receives a
major donation
of icons

This past summer, the Cen-
ter staff received an unexpected
phone call from David Dobosz
of Brooklyn, New York, offering
to donate his collection of East-
ern Christian (primarily Ukrai-
nian) icons. Mr. Dobosz is not
Ukrainian, and he is not Eastern
Christian himself: he is a Luther-
an of Polish and German back-
ground. Nonetheless, he fell in
love with iconography after see-
ing the so-called “Black Madon-
na of Czestochowa” as a young
man, and it has been his collect-
Ing passion ever since.

i . David Dobosz and Center archivist Michael Andrec.
He acqu1red a substantial

. . Ilasuz JloGon Ta apxinicr Muxaiiro Arnper.
collection of rare icons over the
course of several decades, primarily by purchasing them on the decorative art market. He was moti-
vated in part by his belief that icons are not decorative art, but rather belong in churches, museums,
and the homes of those who appreciate their religious significance.

He is now in the process of downsizing, and had been looking for a new home for his collection.
He learned of the Patriarch Mstyslav Museum through Rev. Andrei Kulyk of All Saints Ukrainian
Orthodox Church on 11th St. in Manhattan, and decided that the Ukrainian Historical and Educa-
tional Center would be an ideal institution that could present these masterpieces of iconography to a
large audience in a way that respects their historical and religious importance.

The approximately 100 icons span a tremendous range of styles and content, from the polished
work of professional iconographers to that of “naive” folk artists. Although confirmation of their ages
and regions of origin will require careful study and research, some of the icons may be from the 18th
or 19th centuries. Thank you David Dobosz for your extraordinary gift!

Right half of an Annunciation diptych from the royal doors Folk icon of the Mother of God (detail). Possibly from the Cherkassy region of

of an iconostasis. Pigment and gilding on wood. central Ukraine. Pigment on wood.

Tpasa nonosuna muntuxa BraropieHHs 3 napcbkux Bopit Haponna ixona Boroponuui (aerann). Ilpasaonoai6ro s Yepkamuun. Mapba
ikonocracy. Mapba Ta nosonoueHHs Ha nepeBi. Ha fiepesi.




Munynoro mira, o Llentpy Hecnoni- S o
Bano sartenedonysas lasun JoGomr (xurens T s My3e“ oTpuMaB
Bpyxaina, Hbl(i—I;IOpK),' fn(yn‘z’[ 3aIPOIIOHYBaB . B =N . HaA3BUY atHUM
HO>KEPTBY CBOET KOJEKLIT MEPEBAXKHO yKPa- o - [ i f .
facpkux ixoH. lasun lo6om ne ykpainens, i is i . Y ﬂ.ap IKOH
He NPaBOCIABHOTrO ab0 rPEKO-KaTOMULBKOTO ¢ Al
BIPOBUM3HAHHSL: BIH CaM JIOTEPAHMH, IOJIBCHKOTO
Ta HIMEI[bKOTO MOXOJ KeHHs. Bce »k Taku, BIH
CTaB KOJIEKLIIOHEPOM 1KOH 3 TOTO 4acCy KOJIHM MO-
JIOZ010 JIIOAMHOIO Tobaums Tak 3sany ,YopHy
Mapouny Yencroxosceky”.

IIporsirom mexIBKOX AECATHIIITD BIH

npuaGaB SHAYHY KOJIEKLIIo PLAKICHUX 1KOH,

NepeBaYkKHO, KyILyIOuH iX Ha PUHKY J€KOPATHB-
HOro mucrenrsa. Bin BIpUTh 1110 1KOHM - Lie He
NPUKPACH, a IO BOHM MOBUHHI OyTH B LepKBax,

Mysesx, abo B omax Jofei Kl OLIHIOITh IXHE
peJiriiiHe 3HAYEHHSI.

UYepes spopos's, n. Jobowr npumyienuit
MOKMHYTH CBOIO KBAPTUDY, 1 3HAMTH npu- Mother of God “Of Those Who Suffer Troubles”. Pigment and gilding on wood.
MiHLeHHH AJLst CBOET KOHeKHﬁ' Bin 'HiBHa'BCH bBozopoduys ,,Om Bedv Cmpancdywowixy”. Dapba ta nosonoueHHs Ha nepesi.
npo Myseii im. [1arpiapxa Mcrucnasa uepes
o. Anppis Kyauka, nacrosirens: Ykpaincbkoi
Ipasocnasnoi mapadii Beix Cearux na 11-iit sysnmi B Manxerreni, 1 Bupimus, mo YKpaiHcbKuit
Icropmano-Ocsithiit LleHTp mir 61 11eanbHO NPeACTABUTH ICTOPUYHE Ta PEJITiiiHE 3HAYEHHS LIMX
1IeeBPiB IKOHONUCY WUPOKIH My 6.

Konexuis cknapaerses 3 mpubnuano 100 ikon pisHoro amicty 1 ctuimio - Big npaup mpode-

CIHMX IKOHOMNKCI(B [0 TBOPIB HAPOAHMX MUTIIB. XOua [UIsi BUSHAYEHHSs JABHUHU Ta PETIOHIB iX

MOXO/KeHHsT HeooxinHuM Gye mpodeciiine moCTiKeHHS, TPABAOIOAIOHO, AesK] 13 HUX MOXYThb

noxoautu 3 18-ro a6o 19-ro cronirrs. Mu asuni Jdasuxay Joboury sa itoro nagssu4aiinuii aap!

“Akbtyrs’kaya” Mother of God. A folk rendition of the miracle-
working icon located in the city of Okhtyrka in the Sumy region Christ the True Vine (detail). Reverse painted on glass.

of north-central Ukraine. Pigment on wood. .
Xpucmoce Jlosa Iemunna (nerans). Mapba na cxi.

»Axmupcorkan” bozopoduys. Haponue sinrBopenns uynorsoproi
ikonn sixa snaxomutbes B M. Oxrnpui Cymenioi 061, Mapba na
nepesi.




A SCUlptO r‘s It is particularly interesting when we can

. see not only an artist’s finished product (in this
mind at work case, the monumental sculpture of Metropol-
itan Vasyl’ Lypkivs'kyi on the grounds of the
Metropolia Center in S. Bound Brook NJ), but
also how he arrived at his destination.

A set of 30 terra-cotta studies made by
sculptor Petro Kapschutshenko in preparation
for the Lypkivs'’kyi monument were recently do-
nated by Mr. Petro Matula. Mr. Matula was the
visionary force behind the monument, was on
the committee that selected Kapschutshenko’s
design, and worked with the ODUM Ukrainian

youth organization to raise funds for its erection.

The Joseph ’ In June, the Center was honored to receive the collec‘-
tion of personal papers of Joseph Marmash, donated by his
Marmash daughter Diana Marmash Carico and son-in-law Richard
Carico.
Papers Born in a Ukrainian immigrant family in Maryland,
Joseph Marmash was very active in the Ukrainian-Amer-
ican community of Baltimore from the 1930s to the 1980s.
Perhaps the most interesting part of this collection docu-
ments his involvement in resettling post-War Displaced Per-
sons. It includes correspondence with numerous Ukrainian
refugees, and many of these letters document the poor living
conditions and maltreatment that they faced at the hands of
their employers.
This valuable archival collection has been processed

and is accessible to all interested researchers.
Joseph Marmash (1911-1999)

Nocun Mapmamr (1911-1999)

Artifacts from This past summer, the

. Center also received a do-
the Kylvan nation of 10 crosses from
Rus‘ the collection of Dr. Ju-

rij Rybchuk that may date
back to the time of the Ky-
ivan Rus’ (10th-13th cen-
turies).

The crosses are
bronze and range in size
from 1 to 4 inches. They
will join the 12-13th cen-
tury Kyivan enkolpion al-
ready in our permanent
collection.




Ocob61MBO LIKABO, KOJIU MU MOXEMO badu- ECKi3M no
TH He TITBKM BUKIHYeHy poboTy Xynosknuka (B ,
JAHOMY BUII[IKY, MOHYMEHTAJIbHHUI IaM SITHUK naMATHUKa
mutpononurosl Bacunesi Jlunkiscekomy npu
Hepksi-Ilam’stauxy B C. Baynn Bpyk, H. [Ix.),
asie 1 npoLec HOro CTBOPeHHs.
Hepnasuo n. Ilerpo Maryna nos>xepray-
BaB 10 Myasero im. [Tarp. Mcrucnasa cepiro 30
TEPaKOTOBUX €CKI3IB, CTBOPEHUX CKyJIBITOPOM
ITerpom Kanuryuenkom sik 3aaroroBku o mpaui
Haj nam’stauxom mutp. Jlunkiscexomy. [1an
Maryna 6ys py1iiiHOO CUJIOI0 CTBOPEHHS
nam'aTHUKa, OyB WIeHOM KOMITeTy, Sikuii Bubpas
OCTATOYHUM AU3ANH KanmyquKa, 1 npauioBaB
3 monoaxHom opranizauiero OJLYM no 36opy
KOLUTIB IS 1OT0 yCTaHOBJIEHHS.

B uepsuimoro - ApxiB Mocuna

poky, Llearp mas

9eCTb OTPMMATH ap- MapMa wa

xiB Mlocuna Mapma-

11a, Aap HOro KoYKM

Hiann Mapmaw Ka-

pixo 1 asrst Pluapna

s Kapiko.
e gy Mol Nocun Ha-

¥ L] 1 1 ST S
SAMEE ST e T Saswall Sesaty.

"--.a‘--.-_f_-., s’ lliie s . . .
/ y IMMIIPaHTIB-yKpa-

ponuscs B cim'T

Passenger list for the “SS General Black” (detail). Circa 1949. Joseph Marmash Papers, box 1, folder 10. THIUB Mepmeﬂm,

) ) ) ) ) 1 OyB Hag3BUYAKHO
Cnmcok nacasxupis Ha kopa6ni ,8S General Black” (nerans). ITpu6anno 1949 p. Apxisunii ponn Mocuna .
Mapmarna, kopobka 1, nanxa 10. AKTHMBHHMM B yKpPalH-

CBKIii rpomaji micta
Bantumopa sig 1930-x no 1980-x pokis. MosxxsinBo, HafiBaskuBIIIa 4acTUHA apXIBY — Li€ JOKYyMEHTH,
AK1 CBIYATH MPO HOro Mpawo AJIst JONOMOrH ykpaincbkum 6ixxenusam ,DP” micas pyroi Csitosot
Biitnu. @oup micTuTs B COG1 IUCTYBaHHS 3 YMCJIEHHUMU YKPaTHCHbKUMU OKEHIIMU, 3HAUHA YaCTHHA
SKHMX PO3HOBIAAE MPO MOTaH] YMOBH YKUTTsl, Ta MOTaHe NOBOKEHHsI 3 GOKY POOOTOAABLIIB.

Lleit BaknmBMit apxiBHUI (OH/ yrke ONpPaLbOBAHMIA 1 BIAKPUTHIH JOCTIAHUKAM.

Takoxx, munys0ro | P XpeCTM 3

mira, Llentp orpumas ’ . " .
nap— 10 Gporaosux ) Lo KuiBcbkoi Pyci

XpecTiB 3 KoseKuil

noxropa IOpist Pubuyxa,
SIK1 MOYKJIMBO ITOXOMSITh

3 vacis Kuiscokoi Pyci.
Xpectu B posmipax

4-10 um npuenHO0OTLCS
xpecTa-eHKosmioHa 3 12
a60 13-ro cromiTrs, axkuii
BIK€ 3HAXOAUTHCSI B HALIH

HOCTIMHIN KOMIEeKII.




Genealogy
Workshops

Ukrainian
Museum,
Library and
Archive
Conference

In conjunction with the opening of the exhibit “New
Spaces - New Stories”, the Center presented talks by the
experienced genealogical researchers Michael Buryk and
Michelle Tucker Chubenko. Michael is no stranger to the
Center, having given a well-attended talk at the Center
in the spring of 2012. He returned to share his expertise
based on extensive personal experience doing genealogi-
cal research in Polish and Ukrainian archives. Michelle
has been a professional genealogical researcher since
2001. She completed research for and appeared in the
Brooke Sheilds’ episode of the NBC show “Who Do You
Think You Are?”. She presented talks on how to make
use of a variety of US and Canadian sources to find fam-
ily history information.

Are you trying to learn about your family histo-
ry and don’t know where to begin? Take a look at some
of our resources, or start a conversation on our genealo-

gy web forum: www.UkrHEC.org/research/family-histo-
ry. While you're there, sign up for our mailing list to get

more information about upcoming genealogy workshops

and conferences in March and October of 2014!

In October, the staff of the Center participated in the third annual conference of Ukrainian mu-
seums, archives and libraries, which took place at the Ukrainian National Museum in Chicago. The
program included a discussion of the possibilities for museum partnership, the future of Ukrainian li-
braries and archives in America, the problem of “duplicates” of library materials and their possible
transfer to Ukraine, and the technology of virtual exhibitions and online galleries. Participants also
took advantage of excellent talks by Ruth Norton of the Field Museum on the preservation of muse-
um artifacts and by independent museum consultant Beverly Serrell on effective label writing for ex-
hibits and galleries.

When Linda Norris first came to Ukraine on a Fulbright Fellowship, she didn’t know
that Ukrainian food would become a major part of her life. Since then, however, she has
travelled throughout Ukraine and has written about her experiences and observations in
her blog, “The Pickle Project” (pickleproject.blogspot.com). In September, 2013, Linda
came to the Center to speak about her travels and experiences.

Linda began with a brief summary of the complex and often less-than-pleasant histo-
ry of Ukraine in the 20th century, and went on to describe the resiliency of Ukrainians in

the face of these hardships, and how their responses have shaped the diversity of current Ukrainian
foodways.

After her talk, the participants were treated to a sample of some of the foods that they had just
heard about. The buffet included not only homemade pickled vegetables (cucumbers, tomatoes,
mushrooms, and cabbage), but also meats, herring, “vinihret” (beet salad), and an example of one of
the many varieties of “mayonnaise salad” so beloved by contemporary Ukrainians.

Learn more: www.UkrHEC.org/news/pickle-project




3a mopiunor Tpaaunieo, Borogumup Mesennes (mpodecop Bo no aUM Mp
Topontroncekoro Yuisepcurety) sasiras o Llentpy y moromy m.p. 1
[PeCTABUB HAYKOBO-IOMMYJISIPHY AOIOBLAB IIPO aPXEOIOTTYHI JOCTI~ Me3e|'"-'.EB:
moxeHHst batypuna - kosanekoi croanm 17-ro ta 18-ro cromrrs. Ap 5 H
Bin npencraBus pesysnbraTil pOSKOIIOK MHHYJIOTO POKY, SIKI IPH- Xe.OIIOFI‘-IHI
BeJIM A0 KPAILOro PO3yMIHHS XKUTTSI Ko3aubKkoi et vacie Masenn, 3HaX|AKM y
a TaxosK 36polo 1 ycTaTKyBaHHS 3BUYaliHUX Ko3akis. 3HaiineHi qopori Ba H
foBeJTipHI IPUKPACH, MTPSKEUKH, Maxosi (irypKH, Ta JOpOri KHUK- TYpUHI
KOBI CKJIaZM, Ta YJIAMKH CepPBi3iB MOMIOHI HAa KUTaHChKY MOPIESHY
JOKa3yIoTh PO GaraTcTso 1 BuToHuenicts Masenu Ta xoamproi
crapumHy. BoHn Takosx BKasyroTh Ha CMIIBHUIL MUCTELIbKUIA BILIMB
3axipuoi Ceponu.
Kpim Toro, sHaiineH] y BeanKIN KIIBKOCTI HAKOHEYHUKH B,
CTPLI CBIAYATS, IO JIYK 1 CTPLIM 3AJIMLIAINCS BAKJINBUMU HABITH
HanpukiHil 18-ro cTOMITTS: BOHM Manu nepeBary HaJ MyLIKETAMU Yy
LIBUAKOCTI IIE€peJIafly BAHHSI, BOLOHEIIPOHUKHOCTL, Ta AAJIbHICTb IPU-
nuibHoro nocrpiry. Ll sHaxiaky ysromkyoTscs 3 mOmyisspHIME 30-

Opa’keHHSIMM KO3aKiB, HapUKIaz rerbmana CaraiiiauHoro 3 TyKom.

VY skoBTHI 1.p. npauiBauku LlenTtpy Bssuin yyacTs y 3-1if mopiuniil kondepeHwii yKpaiHCbKIX KOHd)EpEH U,iﬂ
MyaelB, apxiBiB Ta 616si0TeK, siKa BiAOynacs y npumimeHHsx Ykpaincskoro Hanlonansrnoro Mysero w
y m. Yukaro. Ilporpama Bi/ouana AMcKycii IpO NepcHeKTUBY My3eH{HOIO MapTHEPCTBA Ta CTaH 1 My3e IB,
MaiibyTHe yKpaiHCcbKUX 616ioTek 1 apxiBiB B AMepHL, MicLie 1 pO/ib KHUTO300PHII Ta MeXaHI3MU bi6nioteK i
MOXKJIMBOI Hepejaul ix B YKpaiHy, Ta TeXHIKa BIPTyaJbHUX €KCIIO3UIIIA 1 €JIeKTPOHHUX rajiepeii.

. .
VuacHuku Takox Gpanm y4acTb y KOPMCHUX MalicTep-Kiacax qaxiBLiB-My3eiHUKIB y ranysi sbepe- ApX| BIB

JKEHHSI (.JpomxiB Ta BUTOTOBJIEHHSI iueHTHd:iKauiix’mnx Ta ONMCOBUX Marteplais il BUCTABOK.

,KBaweHum

. . .. . . H ”»
6 ystBUTH COGi, 0 yKpalHChKa KyXHs Bifirpae 3HauHy poss B ii sxkurti. Onnax, Big Toro yacy Bona Or|p0K

Konu Jlinga Hoppic Bnepiue npuixana 8 Ykpainy na crunenaii Dyn6paiira, Bona He moraa

06'fammna Bero YKpaiHy 1 onucasa cBoi BpaykeHHS 1 CIOCTEPEsKeHHs B CBOEMY IHTepHeTHOMY ,6:1031”
,The Pickle Project” (, Ksamenwuit Oripox”,

Y pickleproject.blogspot.com). ¥ sepecHi m.p.,
Jlinpa BUrosmoCcHIa KONOBLAB PO CBOT OKO-
PO’K1 1 CIIOCTEPEIKEHHSL.

Bona novana s1 ckopo4eHoro ormsigy
1cTopli Ykpaiuu B 20-y cromiTti, 1 ax ml moait
BIUIMHYJIM HAa BUPOGHUIITBO NPOAYKTIB Xapdy-
BaHHS T4 CTWJI IPUTOTYBAaHHs K1 B YKpaiHl
CBOTOHI.

ITicns pomosipl, y4acHUKM MaIu 3MOLy
NIPUTOIIATHCS 3PasdKamMM TKi, PO SIKy BOHI
LIOMHO YyJIM: AOMAIIH] KBAIIEH] OTIPKH, I10-
migopu, rpubmy, 1 KarycTy, M'aCHI IPOAYKTH,

ocenepeu, Binirpert, Ta canar ,Ouis’e”.
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Ukrainian Historical and Educational
Center of New Jersey

Exhibit of new acquisitions and
donations

N ew

New

Spaces

Stories

3eiT byniBHKLTEA

Buctaeka HoBonpuabaHux
eKCrnoHarie

Yxpaiuacokuit Icropuuno-OcsiThmii

[enTp wrr. Hero [Lscepai

ITepiua BucraBka y Hawiii THMUYACOBIii ranepel BKIoYae B
cebe miICyMOK My3e’HOro QyAiBHHUILTBA, 1 MPeACTaBJIsE icTopii
SKI MICTSTBCSL B HeJaBHO NPUAGAHUX My3eiHUX eKCIIOHATAX.

Tanepes, sika sHaxoauThCs 6lnst 6i6morexu Llentpy
saiimae micle paHille BUKOPHUCTOBYBAHUM KHI>KKOBUM
marasunom YTIL[ CIIIA. Kimnara nosHicTio BinpemMoHTOBaHa
SIK rajiepesi, BKJIIOYAI04M yCTAHOBKY IUIIBKM Ha BIKHAX IS 3a-
XHMCTy eKCITOHATIB Bif y/ibTpadiloneToBUX MPOMEHIB.

BucraBka MicTUTB peaiome Iporpecy myseHHOro Gy-
JIBHULTBA, B TOMY YMCJIl IOBEPXOBI IUIAHU, APXITEKTYPH1
kpecyennsi, pororpadii inTep epy B HOro cyyacHOMy BUIVIA],
ICTOpUYHE NOXO/YKEHHSI TIPOEKTY TOJIOBHUX CXOAIB, 1 MOASKA

3aCHOBHMKAM Ta OJIArOMIAHUKAM.

The inaugural exhibit in our temporary gallery
summarizes museum construction and tells the stories
behind recently acquired items in a brand new exhib-
1t space.

The gallery occupies the location formerly used
by the UOC of USA bookstore next door to the Cen-
ter’s library. It has been completely refurbished for use
as a gallery, including the installation of museum-grade
ultraviolet-absorbing film on the windows to protect
the displayed artifacts from light damage.

The exhibit contains a summary of progress on
construction of the permanent museum building, in-
cluding floor plans, architectural drawings, photo-
graphs of the interior in its current state, historical
background on the design of the main staircase, and
an acknowledgement of the major donors and bene-
factors.

Along with the new spaces are the new stories
that can be told thanks to the many donations of art-
works and artifacts that the Center has been privileged
to receive. The exhibit showcases recently-acquired
books, folk art, and fine art, most of which was do-
nated within the last 5 years, and all of which are be-
ing displayed for the first time. It includes items from
the large collection of Ukrainian pysanky and embroi-
dery assembled by the late Ewdokia Repa, two bronze
sculptures by Petro Kapschutshenko, a small selection
from the large group of oils, pastels, and watercolors
by Yukhym Mykhailiv donated by the artist's son-in-
law George Chaplenko, and much more.

These items tell a variety of stories, such as a 15-
year old girl embroidering a blouse and apron in the
1920s, a Ukrainian “Robin Hood” fighting Russian im-
perial occupation in the early 1800s, and an artist dy-
ing in the Soviet Arctic for supposedly “preparing an
armed uprising”.

V¥ HoBuX mpocTopax — HOBI ICTOPII, siKi MoxoAsATh 3 Gara-
THOX MOYKEPTB My3€HMX €KCIIOHATIB, OTPUMAHUX LIeHTPOM. Y
BUCTaBL HEABHO MTPUAGAHI KHUIM, HAPOAHE Ta 06pasoTBOpUe
MUCTEITBO, Ta IHIII eKCIIOHATH, sIKi Oy/u nojaposaHi MpoTs-
rOM OCTaHHIX 5 POKIB 1 sIKi B Heplie BUCTaBJIeH] AJIst Mybiku.
Mi>xx Humu BUGpaHi MMCAHKM Ta BUIIMBKY 3 BEJMKOT KOMEKIIT
si6panoi Esnoxiero Peroro, n8i 6ponsosi cxynsntypu [letpa
Kanuryuenka, subip s Benukoi konexii kaprun FOxuma
Muxaiinisa, nogaposani myseto IOpiem Hannenkom (3sarb
XY/I0’KHHUKa), 1 6araTo 1HIIOro.

1li excionaTu poskasyioTh pisHOMaHITHI ICTOPIT: Bif,

HUX 4yemo sk 15-pluna aiBumMHa BuIMBana Grysky 1 gpapTyx
B 1920-x pokax, sx Kapmesntox BoroBas nporu pociiicbkoi
imnepii 200 pokiB ToMy, 1 IPO XyA0XKHUKA,B SIKUii IOMep Ha
AaJIeKlil MBHOYI MiCJIst HOro apeluTy 3a 3BUHYBAYEHHS y M-

roToBIl 36POHHOrO MOBCTAHHSI.




Our world-class collections deserve a world-class home. Construction Needed: 100
on the museum continfle.s with recent work on the exterior porticoes: champions.

Our bulldlng deficit is $1,000,000, and to reach our goal to open 1n
2015 we need your help. Consider making a contribution to the Museum

Building Capital Campaign at one of the following levels: of them?

¢ Founder ($50,000-$100,000), ¢ Champion ($5,000-$10,000),
* Patron($25,000-$50,000), * Friend ($2,500-$5,000)
e Sponsor ($10,000-$25,000), e Supporter ($1,000-$2,500)

All capital campaign contributors will be commemorated on the Tree of
Life in the atrium of the museum.

This is an exciting time for the Center, and we hope that you will join
us. Your contributions are what give our collections a voice to tell their sto-
ries. Don't let them go silent!

Haun xonekuii cBiToBoro ksiacy 3aciayrosytoTs OyaMHKY citoBoro kia-  CTaHbTe

cy. ByniBauireo nponosskyeTbest 3 poboTO0 Ha 30BHILIHIMU TOPTUKAMU. YemnioHoM!
Ham 6yaisensauii nedimur $1,000,000, i s mocsrnenns Hanoi metu

Biakpurts myseto B 2015 p., nam norpi6na Bawa gonomora. [loskepreu Ha

OyniBeabHMIT POH MOXKHA 3POOUTH HA TAKMX PIBHSX:

Ocnopononoxuux ($50,000-$100,000) Yemmion ($5,000-$10,000)
HaTPOH($25,000-$50,000) IMpusrens ($2,500-$5,000)
Onmikyn ($10,000-$25,000) IMpuxunbauk ($1,000-%$2,500)

Bcl noskeprBu Ha Gynisenbuuii ponn OymyTs Binsnaueni Ha [lepesi
2Kurra B nentpanbhiil rasepei mysero.

Mu sanpoumyemo Bac npuennaerecs no Hac y nux npobyaimnsux yacax.
Bam BHECOK 1acTh MOYKJIMBICTD HAILLIMM KOJIEKI(ISIM PO3ITOBICTH CBOY 1CTOPIT.

He patite im mosuaTu!

Will you be one
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