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The month of November is a somber time for Ukrainians around the world as they 
commemorate the 1932-33 famine-genocide ςHolodomor. Murder by starvation 
is the literal translation from Ukrainian and depicts the horror inflicted by Stalin and 
his government officials on men, women and children in a deliberate political policy 
of extermination.

This was not a famine caused by natural factors ςfood was available. Yet Stalin ordered that 
all foodstuff and grain be expropriated in order to carry out rapid industrialization and to 
destroy the will of a nationally conscious Ukrainian peasantry. Millions of Ukrainians died of 
ǎǘŀǊǾŀǘƛƻƴ ǿƘƛƭŜ Ƴƛƭƭƛƻƴǎ ƳƻǊŜ ǿŜǊŜ ǾƛŎǘƛƳǎ ƻŦ {ǘŀƭƛƴΩǎ ōƭƻƻŘȅ ȅŜŀǊǎ ƻŦ ǇǳǊƎŜǎ ŀƴŘ 
repressions.

This year marks the 87thanniversary of this tragedy, occurring at a time when people 
worldwide are suffering from the effects of the COVID-19 pandemic, with thousands dying 
and falling ill. Even in the midst of these very difficult times, the horrors of the past cannot 
be forgotten. To honor the victims of the Holodomor, a virtual slideshow depicting 26 mixed-
media artworks of Houston-based Ukrainian-American artist Lydia Bodnar-Balahutrak, 
replaces an on-site exhibit.

The artworks featured are striking, compelling and filled with an anguish that roots viewers 
ŜǾŜƴ ƛŦ ƻƴŜ ǿƛǎƘŜǎ ǘƻ ŀǾŜǊǘ ǘƘŜƛǊ ŜȅŜǎΦ ¢Ƙƛǎ ƛǎ ǇǊŜŎƛǎŜƭȅ ǘƘŜ ŀǊǘƛǎǘΩǎ ƛƴǘŜƴǘ ςwe must look in 
order to honor the victims and to acknowledge the past so that we can move on. 
Throughout, titles provide clues to the meanings and symbolism of her work.

About the Holodomor and Exhibition



About the Artwork
The exhibit opens withDeath: ACommon Sight in Ukraineand capturesthe situation where 
villagers were starved by the millionswhile the Soviet government sold tons of confiscated 
grain to the West.Passports were not issued,and no one was allowed to leave. Photocopied 
and collaged into the lower right-hand cornerof the artworkis a photo image of a corpse 
lying unburied in afarming field.

Another Crucifixiondepictsa Holodomor child upon an iconographic Christian cross. The 
ŎƘƛƭŘΩǎ ƛƳŀƎŜ ƛǎ ŎƻǇƛŜŘ ŦǊƻƳ ŀ ƘƛǎǘƻǊƛŎŀƭ ŀǊŎƘƛǾŀƭ ǇƘƻǘƻƎǊŀǇƘΦ¢ƘǊƻǳƎƘƻǳǘΣ ǘƘŜ ŀǊǘƛǎǘΩǎ ǳǎŜ ƻŦ 
variedmaterials adds even more layers of meaningas three concerns remain constant in her 
artwork: the use of collage or assemblage (three-dimensional pieces), using text and 
narratives, and images of nature which are usually superimposed over the collage.

When Ms.Bodnar-Balahutrakfirst visited her ancestral homeland in 1991, she stated that 
her eyes and soul were opened to a landthat was beautiful but ravaged by the Soviet 
regime. The people were long-suffering yet hopefulςthe culture was rich but 
sabotaged.Years of Soviet oppression had left their mark and were visible everywhere. Mass 
graves were being uncovered, revealing horrific historical events long denied by the Soviet 
government.This new knowledgeof so many innocent victims did not pull her down into 
despair but rather created an urgentneed to tell their storiesςwhich was also her story.Not 
only did this travel experiencechangeher world view, it also changedher approach to art 
making. She states:

άaȅ ŀǊǘ ƻŦ ƭƻǎǎ ŀƴŘ ǊŜƳŜƳōǊŀƴŎŜ ǊŜǎǇƻƴŘǎ ǘƻ ǘƘŜ ƎŜƴƻŎƛŘŜ ǿŀƎŜŘ ōȅ ǘƘŜ {ƻǾƛŜǘ ǊŜƎƛƳŜ 
ŀƎŀƛƴǎǘ ǘƘŜ ¦ƪǊŀƛƴƛŀƴ ƴŀǘƛƻƴ ŀƴŘ ǊŜŦƭŜŎǘǎ Ƴȅ ŀƴŎŜǎǘǊŀƭ ǊƻƻǘǎΦ aƛƭƭƛƻƴǎ ǇŜǊƛǎƘŜŘ ƛƴ {ǘŀƭƛƴΩǎ 
orchestrated 1932-оо ŦŀƳƛƴŜ ƛƴ ¦ƪǊŀƛƴŜΦ aŜǊƎƛƴƎ IƻƭƻŘƻƳƻǊ ǾƛŎǘƛƳǎΩ ƛƳŀƎŜǎ ǿƛǘƘ ƛŎƻƴ 
ŎƻƴŎŜƛǘǎΣ L ƘƻƴƻǊ ǘƘŜƳΦέ



Death: A 
Common Sight in 
Ukraine

1992

19 x 16 in.

Gouache, ink, photo transfer, 
paper

Private Collection,                
San Francisco, California



Opened Wounds 
May Heal

1992

20 x 20 in.

Dried plants, seeds, oil, mixed 
media, paper

Private Collection,  
Seattle, Washington                                                    



{ǘŀƭƛƴΩǎ ±ƛŎǘƛƳǎ  
Return

1991

20 x 16 in.

Oil, photocopy, mixed 
media, paper

Kienholz Collection, 
Hope, Idaho



Earth

1992

21 x 15.5 x 5 in. 

Paints, gold leaf, plants, soil, 
wood

Private Collection

Belmont, North Carolina



Crosses to Bear

1992

18 x 15 in. 

Gouache, ink, photo 
transfer, paper

Private Collection



What Price, 
Paradise?

1991

19 x 16 in. 

Oil, ruble notes, netting, paper

Private Collection, 
Houston, Texas



! 5ŜǎǇƻǘΩǎ 
Commandments

1991

20 x 16 in.

Oil, wood, mixed media, 
paper

The Barrett Collection,

Dallas, Texas



Satan All Around 
Us ςDancing

1991

20 x 16 in.

Oil, mixed media, paper

The Barrett Collection,

Dallas, Texas



Another Kind of 
Icon 

1997

13 x 10 in.

Wax, oil, photocopy, charred wood

Private Collection



Another Kind of 
Icon #10

1995

13 x 10 in.

Gold leaf, photocopy, carved 
painted wood

Collection of The Ukrainian Catholic 
National Shrine of the Holy Family, 
Washington, D.C.



Another Kind of 
Icon #5

1995

13 x 10 in.

Wax, oil, photocopy, wooden 
toy houses 

Private Collection,                     
Toronto, Canada



Another Kind of 
Icon #1

1995

13 x 10 in.

Embroidery, photocopy, wood

Collection of The Ukrainian Catholic 
National Shrine of the Holy Family, 
Washington, D.C.



Another Kind of 
Icon #11

1997

13 ½ x 10 ½ in.

Gold leaf, photocopy, ruble 
coin, metal pins, torched wood

Private Collection,
Auburn, Washington



Another 
Crucifixion

1993

17 x 13 in.

Gold leaf, photocopy, 
mixed media, paper



Another Kind of
Icon #3

1995

13 x 10 in.

Wax, oil, photocopy, wooden 
chalices

Private Collection,

Houston, Texas



Another Kind of 
Icon #15

1996

13 x 10 in.

Gold leaf, photocopy, gesso, 
wood

Private Collection,
Columbus, Ohio



Another Kind of 
Icon #2

1995

13 x 10 in.

Oil, ruble coins, coins, 
photocopy, wood

Collection of Concordia University, 
Austin, Texas



Another Kind of 
Icon #18

1996

13 ½ x 10 ½ in. 

Charms, rosaries, photocopy, 
wood

Private Collection,
Aylmer, Canada



Shrouded 
Child

2011

14 x 11 in.

Inks on handmade paper over 
canvas

Private Collection,
Athens, Greece


